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Notes On Contributors
Zsuzsanna Balázs is an Irish Research Council Postgraduate Scholar in 
the O’Donoghue Centre for Drama, Theatre and Performance at the Nation-
al University of Ireland, Galway. She completed her BA in Italian Studies 
and her MA in Postcolonial Studies at Pázmány Péter Catholic University 
in Budapest. Her PhD research considers the anti-normative and anti-au-
thoritarian temperaments in the plays of W. B. Yeats, Gabriele D’Annunzio, 
and Luigi Pirandello, focusing on unorthodox representations of gender 
and power performance. She is also founding member of Modernist Studies 
Ireland.
Claire Bracken is an associate professor in the English Department at 
Union College, New York. She is co-editor (with Susan Cahill) of Anne En-
right (Irish Academic Press, 2011) and (with Emma Radley) Viewpoints: The-
oretical Perspectives on Irish Visual Texts (Cork University Press, 2013). Her 
book Irish Feminist Futures was published by Routledge in 2016. In 2017 she 
co-edited, with Tara Harney-Mahajan, a double special issue of the journal 
LIT, entitled Recessionary Imaginings: Post-Celtic Tiger Ireland and Contempo-
rary Women’s Writing. 
Alex Bubb is a senior lecturer in English at Roehampton University in Lon-
don. His book Meeting Without Knowing It: Kipling and Yeats at the Fin de 
Siècle (Oxford University Press, 2016) is a comparative study of Yeats and his 
antagonistic contemporary in the 1890s. It won the University English Book 
Prize in 2017.
Matthew Campbell is Professor of Modern Literature at York. Current 
projects include a History of Irish Poetry from Charlotte Brooke to Seamus 
Heaney, and research developed out of published and forthcoming essays on 
rhyme in contemporary poetry, traditional music and verse, and the poetry of 
Mangan, Joyce and Yeats. He has also written recently about what Tim Rob-
inson calls “geophany,” as well as letter-writing and metaphor. Matthew is a 
regular reviewer of contemporary poetry, and has also published on Romantic 
poetry, Celticism, elegy, and war writing. 
Rob Doggett is Professor and Chair of English at the State University of 
New York (SUNY), Geneseo. He is the author of Deep-Rooted Things: Empire 
and Nation in the Poetry and Drama of William Butler Yeats (University of 
Notre Dame Press, 2005) and is editor of two editions of Yeats’s early writings 
from Penguin Press.
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Rosie Lavan is an Assistant Professor at the School of English at Trinity Col-
lege, Dublin, and the author of Seamus Heaney and Society (Oxford Univer-
sity Press 2020). She has also publisehd on Heaney and education, modernist 
poetry, and representations of the Irish Border. She is the author of “Violence, 
Politics, and Irish Poetry” for the forthcoming Irish Literature in Transition 
volume 5 (with Cambridge University Press). Her current research project is 
“Representing Derry, 1968–2003.”
 
Neil Mann has written extensively on Yeats’s esoteric interests, particularly 
A Vision, in essays, on the website YeatsVision.com, and most recently in A 
Reader’s Guide to Yeats’s A Vision (Clemson University Press, 2019). Based in 
Spain, he works as an editor, translator, and teacher. 
Carrie Preston is the Arvind and Chandan Nandlal Kilachand Professor 
and Director of Kilachand Honors College at Boston University. She is the au-
thor of Modernism’s Mythic Pose: Gender, Genre, & Solo Performance (Oxford 
University Press, 2011) and Learning to Kneel: Noh, Modernism, & Journeys 
in Teaching (Columbia University Press, 2016). She is currently working on a 
new book entitled Participate! Race and Gender in the Audience for Interactive 
Theater, a critical examination of the political and pedagogical work of audi-
ence participation.
Justin Quinn is an associate professor at the University of West Bohemia 
in Pizeň, Czech Republic. His most recent monograph is Between Two Fires: 
Transnationalism and Cold War Poetry (2015). At present he is editing a book 
(with Gabriela Klečková) on the role of literature in Second Language Teacher 
Education, which is based on the new program in the English Department of 
the Faculty of Education at the University of West Bohemia.
Malcolm Sen is an assistant professor in the Department of English at the 
University of Massachusetts, Amherst. He is the editor (with Lucienne Loh) 
of Postcolonial Studies and the Challenges of the New Millennium (Routledge, 
2016) and The Cambridge History of Irish Literature and the Environment 
(forthcoming, Cambridge University Press, 2020). He is completing his 
monograph study, Unnatural Disasters: Literature, Climate Change and Sover-
eignty. His article, “Risk and Refuge: Contemplating Precarity in Contempo-
rary Irish Fiction,” was recently published in the Irish University Review. 
Kelly Sullivan is a clinical associate professor at Glucksman Ireland House, 
New York University. Her work is published or forthcoming in Modernism/
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modernity, Eire-Ireland, Irish University Review, the Public Domain Review, 
and elsewhere. Her poetry chapbook, Fell Year, was published by Green Bottle 
Press in 2016.
Tom Walker is the Ussher Assistant Professor of Irish Writing at Trinity 
College, Dublin. He is the author of Louis MacNeice and the Irish Poetry of his 
Time (Oxford University Press, 2015). He recently co-edited a special issue of 
Modernist Cultures on “Collaborative Poetics.” He is currently trying to write 
a book about Yeats and art writing.
